CLOSING THE SECOND CIRCLE 


Whether that nonautonomous-nonaesthetic phenomenon that 
announces itself to the potential creator's conscious- 
ness at first closing has to a small or to a large ex- 
tent been mentally formalized at the time of that an- 
nouncement/whether that nonautonomous-nonaesthetic phe- 
nomenon that announces itself to the potential creator's 
consciousness at first closing has to a small or toa 
large extent been mentally formalized at the time when 
the potential creator takes up his or her instruments 

of form-ation, then, all those who bring into existence 
autonomous-aesthetic phenomena (whatever the medium 
whether the work in question is relatively brief or not 
whether the work in question is brought into existence 
in five minutes or five years) do so knowing that at 

any time between the closing of the first circle in the 
life of a work of art and the closing of the second cir- 
cle in the life of a work of art they can re-aim so to speak. 
The question immediately ask itself: Comment sait-on 
qu'il faut reviser? On revise certainement au moment 

où l'on commence à considérer ]'oeuvre-en-progrés d'un 
point de vue qui n'est pas dialectique/au moment où l'on 
ne regarde pas l'oeuvre simultanément du point de vue 

de l'artiste qua artiste et du point de vue de l'artiste 
qua spectateur de sa propre création (think about those 
works of art that are created by those who erroneously 
believe that a work of art has an essence before it has 
an existence and know that autonomous-aesthetic phenom- 
ena can not be created by those who preclude the possi- 
bility for revision between the first and second closings 
in the life of an art object--which does not certainly 
mean that that which exists at first focusing must be 
revised/modified in the period between the first and 
second closings but it does mean that that phenomenon 
which exists at first closing is not regarded as an im- 
mutable blueprint by those who bring into existence works 
of art nor is it such--rather it represents un pointage 
provisoire) si l'on ne revise pas à ce moment-là--le 
moment où la perspective subjective et la perspective 
objective du créateur ne convergent pas sur le même but/ 
la même cible--on risque de créer une forme qui à la 
deuxième fermeture ne sera pas une forme autonome et es- 
thétique/une forme qui ne sera pas vigoureuse/une forme 
qui sera morte-née. Reviser/réviser c'est faire con- 
verger de nouveau le point de vue de l'artiste qua ar- 
tiste et le point de vue de l'artiste qua spectateur sur 
le même but/la même cible. Reviser/réviser c'est éval- 
uer l'oeuvre-en-progrés ā la lumière de ce que l'on 

a appris/a oublié depuis cette fermeture-lā du cercle. 





